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1.  KWON Hyun Bhin, £5&(Mulu), 2024, Limestone, ink, 8. KWON Hyun Bhin, £5(Mulu), 2024, Limestone, ink,
30x 67 x3cm 119 x46 x 3cm
2.  KWON Hyun Bhin, £&(Mulu), 2024, Limestone, ink, 9. KWON Hyun Bhin, £F(Mulu), 2024, Limestone, ink,
50 x 37x 3 cm 43 x28x 3cm
3. KWON Hyun Bhin, £5&(Mulu), 2024, Limestone, ink, 10. KWON Hyun Bhin, & (Mulu), 2024, Limestone, ink,
120 x 92 x 3 cm 26 x50 x 3 cm
4. KWON Hyun Bhin, & (Mulu), 2024, Limestone, ink, 11. KWON Hyun Bhin, Z£(Mulu), 2024, Limestone, ink,
35%x34x3cm 22 x17 x3 cm
5. KWON Hyun Bhin, £5&(Mulu), 2024, Limestone, ink, 12. KWON Hyun Bhin, & (Mulu), 2024, Limestone, ink,
86 x91x3cm 66 x16 x 3cm
6. KWON Hyun Bhin, £&(Mulu), 2024, Limestone, ink, 13. KWON Hyun Bhin, ZF(Mulu), 2024, Limestone, ink,
44 x 20 x 3cm 8x16 %3 cm
7. KWON Hyun Bhin, £5&(Mulu), 2024, Limestone, ink,
112 %19 x 3cm
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14. HWANG Wonhae, Choppy, 2024, Mixed media on canvas, 18. HWANG Wonhae, Fretum, 2024, Acrylic on canvas,
41x 33 cm 160 x 210 cm
15. HWANG Wonhae, Concourse, 2024, Acrylic on canvas, 19. HWANG Wonhae, Glass Trail, 2024, Acrylic on canvas,
Acrylic panel, 47.5 x 47.5 cm 170 x 35 cm
16. HWANG Wonhae, Shallow, 2024, Acrylic on canvas, 20. HWANG Wonhae, Crawl, 2024, Acrylic, mixed media on paper,
91x 91cm 41x 33cm
17. HWANG Wonhae, Cluster, 2024, Acrylic on canvas + 21. HWANG Wonhae, Pouring, 2024, Acrylic on canvas,

Acrylic, screen tone on paper,
60.6 x 60.6 cm + 60.6 x 21 cm

160 x 47 cm +160 x 30 cm
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About the artists

HWANG Wonhae
KWON Hyun Bhin

KICHE

This exhibition highlights the fact that the material and place dealt
with by the two artists, KWON Hyun Bhin and HWANG Wonhae,
are not simple objects or spaces, but traces and continuations
of events that occur within certain interactions. What the artists
emphasize in their respective media and working methods

is the “distance from the subject.” This aspect shows their
approach in using objects or places as the basis for their work
while maintaining an appropriate distance to avoid repeating a
representational form. In essence, their working method is also
a process of finding the balance where they can create some
meaning within the subject through the medium of the artists’
“bodies.”

KWON Hyun Bhin’s limestone work reveals the process and
traces of events occurring in relation to here and me. For KWON,
sculpture is a physical intervention that creates an intended event
(the relationship), while at the same time as the title of the work,
Mulu implies, it creates a gap so that the object can become itself
in the process. HWANG Wonhae’s paintings can be understood
as “extended bodies” that sense and unfold the relationships and
events that occur in multi-layered “places” ranging from urban
architecture, airports, and virtual spaces. Using these places as a
stepping stone, she imagines the entangled movement of energy
and trajectories of events that occur in relation to it, moving
between the past and the present, reality and the virtual.

The Here, Me exhibition is not intended to emphasize an
independent subject in the infinite universe. Rather, as seen in the
two artists’ working methods, it focuses on the existence of “me”
in the web of complex mutual relationships as a part of the world.
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KWON Hyun Bhin (b. 1991) graduated from Seoul National
University with a B.F.A. and M.F.A. in Sculpture. Kwon has held
solo exhibitions at DOOSAN Gallery (2024, Seoul), KICHE (2021,
Seoul), Monoha (2020, Seoul), A-LOUNGE (2019, Seoul), and
Rainbowcube (2018, Seoul). She has participated in various group
exhibitions at KICHE (2024, Seoul), Changwon Sculpture Biennale
(2024, Changwon), Songhyeon Open Green Space (2024, Seoul),
Gyeonggi Museum of Modern Art (2024, Gyeonggi), Whistle (2024,
Seoul), HITE Collection (2024, 2022, Seoul), WESS Seoul (2022,
Seoul), Art Sonje Center (2021, Seoul), CYLINDER (2021, Seoul),
Amado Art Space (2021, Seoul), P21 (2020, Seoul), and Doosan
Gallery (2019, Seoul).

HWANG Wonhae (b. 1989) lives and works in Seoul. She holds
both a B.F.A. and M.F.A. from Hongik University in Seoul, Korea.
She has held solo exhibitions at The Reference (2024, Seoul),
PIPE GALLERY (2023, Seoul), Seoul Olympic Museum of Art (2021,
Seoul), OCI Museum of Art (2021, Seoul), and Artspaceboan 1942
(2018, Seoul), among others. Her works have also been featured in
group exhibitions at KICHE (2024, 2023, Seoul), Swimming Pool
Gallery (2024, Berlin), HWANGUMHYANG (2024, Seoul), Arko Art
Center (2023, Seoul), Jungganjijeom Il (2023, Seoul), Mimesis Art
Museum (2022, Paju), Seojung Art (2022, Seoul), PIPE GALLERY
(2022, Seoul), Seoul Olympic Museum of Art (2021, Seoul), P21
(2020, Seoul), and more. She has been selected for the 22nd
Songeun Art Award, 2021 OCI Young Creative, 2020 Public Art
‘New Hero’ Award, and more.



“Here” and “Me” are the starting points for perceiving the world. And the time and place where the
physical body stands become the coordinates of where the mind is positioned in the world. This
exhibition highlights the fact that the material and place dealt with by the two artists, KWON Hyun
Bhin and HWANG Wonhae, are not simple objects or spaces, but traces and continuations of events
that occur within certain interactions. Moreover, what the artists emphasize in their respective
media and working methods is the “distance from the subject.” This aspect shows their approach
in using objects or places as the basis for their work while maintaining an appropriate distance to
avoid repeating a representational form. In essence, their working method is also a process of
finding the balance where they can create some meaning within the subject through the medium of

the artists” “bodies.”

KWON Hyun Bhin’s limestone work reveals the process and traces of events occurring in relation to
“here” and “me.” She breaks away from sculpting stones according to a set pattern. Cutting stones
to a certain thickness, grinding them flat, and carving lines or shapes on them is a delicate art. On
the other hand, breaking a stone, spilling ink, and leaving it to the stone itself invites contingency. It
is the artist who adjusts the distance by going back and forth between precision and contingency
as if walking a tightrope. For KWON, sculpture is a physical intervention that creates an intended
event (the relationship), while at the same time as the title of the work, Mu/u implies, it creates a

gap so that the object can become itself in the process.

“Stone” is not a simple object to the artist. “Stone” itself is an object and a trace of many events
that are deeply related to the artist’s daily life, not only in her childhood, but also in the present.
Similarly, the stone sculptures placed flat or upright on the wall are not complete objects, but are
open landscapes where countless trajectories of actions and events quietly yet dynamically

intertwine.

HWANG Wonhae’s paintings can be understood as “extended bodies” that sense and unfold the
relationships and events that occur in multi-layered “places” ranging from urban architecture,
airports, and virtual spaces. In that context, the places the artist chooses are symbols that indicate
fragments of urban life encountered within its temporality. Using these places as a stepping stone,
she imagines the entangled movement of energy and trajectories of events that occur in relation to
it, moving between the past and the present, reality and the virtual. The canvas, which is

transferred to quasi-bodies, leaves behind a messy trace of movement and time.



Now, here, the place where the body stands is, from HWANG's perspective, a platform where the
subject’s spirit is inserted into the world and a sign that reveals the current way of life or direction.
The place is not the final destination of the work, but rather an intermediate stopover to enter the
immaterial world beyond the physical surface (shell). In essence, her artistic method is closer to
embodying discontinuous and accidental movement by pouring and scattering paint than focusing

on the formal precision of drawing lines and constructing surfaces in an orderly manner.

The Here, Me exhibition is not intended to emphasize an independent subject in the infinite
universe. Rather, as seen in the two artists” working methods, it focuses on the existence of “me”
in the web of complex mutual relationships as a part of the world. Ultimately, it sheds light to
reveal the aesthetic approach that the two artists take within the art media of sculpture and

painting.



