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Transparent Window, Glass Table adopts “transparency” as the main keyword to
look closer into each artist’s form and methodology. At the same time, “window”
and “table” serve as the medium through which the artists’ perceptions and
approach to the real world or art are visualized and brought to the surface through
theirworks. Inthis sense, itis far from a sense of “transparency” in which an external
objectis reflected or depicted asit is. Rather, it is “abstraction” which Joan Mitchell
explains, “l paint the landscapes outside the window, but | could never possibly
copy that. | try to paint the remembered feelings of nature, which of course become
transformed in my own languages. While | paint, | always paint with windows closed
so | can’t see what’s outside.” The “window” that guides the exhibition is a passage
that connects the inside and the outside and welcomes thoughts and emotions
through its unique visual language.

The four artists in this exhibition - Cai Ruei-Heng, Daniel Chen, Seoul Kim, and
Yang-ha - choose the major foundation and form of their work, such as figurative,
abstract, or semi-abstract painting, and pursues their unique methodologies
by continuing their multifaceted approaches and experiments within the given
framework. In this context, the canvas becomes a “workbench” that highlights the
“uniqueness” that comes from their distinct choices in the specific form which
replaces the conventions found in history of art with their characteristic visual
language. In this space, artists uncover their emotions or contradictions found in
the real world, and construct a visual language by performatively examining the
conditions of painting themselves.
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1 Cai Ruei-Heng, Magic Fire Pit,2022, Acrylicon 5 Daniel Chen, The Grass Floats in a Pink Sky, 9 Cai Ruei-Heng, Home of the Big Mouth Bird,
canvas, 52.5x45cm 2023, Oil on canvas, 130%120 cm 2022, Acrylic on canvas, 27 x 34.5 cm
2  CaiRuei-Heng, Shower Day, 2021, Acrylic on 6  CaiRuei-Heng, Big Bird With Big Mouth,2021, 10 Cai Ruei-Heng, Tattered Ghost, 2023, Acrylic
canvas, 91.5x70 cm Acrylic on canvas,72x75 cm on canvas, 53x45cm
3 Daniel Chen, Clouds and Two Trees, 2023, Oil 7 Cai Ruei-Heng, Spotted Dog, 2023, Acrylicon 11  Cai Ruei-Heng, Weird Chair, 2019, Acrylic on
on canvas, 220 %130 cm (110 x 130 cm each) canvas, 53x45cm canvas, 130 x97 cm
4  Daniel Chen, Greenway, 2023, Oil on canvas, 8 Cai Ruei-Heng, Director is Not Here, 2021,
65x55cm Acrylic on canvas, 97 x130 cm
2F
18 16 15
17
Office 19 2F
12
14
' ,_| Balcony
Office
12 Yang-ha, A Drawing for Blowing Up_10, 15 Seoul Kim, Filbert Family No.2,2019, Molding 18 Yang-ha, Well, It’s a Scene Made to Cry,
2022, Gouache, oil and acrylic on canvas, paste, stand oil, oil on cotton canvas (medium so | Will_47 ,2023, Gouache, oil and acrylic
40x40cm texture), 172 x172 cm oncanvas,140x90 cm
13 Yang-ha, Well, It’s a Scene Made to Cry, 16 Seoul Kim, Filbert Family No.18 (small ver.), 19 Yang-ha, By the Grace of Love_1,2022,
so | Will_46,2023, Gouache, oil and acrylic 2020, Birch board wood, 3M HDR sticker, Oil and acrylic color on canvas, 100 x100 cm
on canvas,140x90 cm oil on polyester/cotton dyed canvas (medium
14 Seoul Kim, Filbert Family No.21(small ver.), texture),40x40 cm
2022, Walnut wood, stand oil, oil on oil primed 17  Yang-ha, A Drawing for Blowing Up_21,
linen canvas (heavy texture), 56 x 56 cm 2023, Oil and acrylic on canvas, 140 x50 cm
(70 x50 cm each)
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